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Jirt Bezouska '

*1963

Praha, Ceskoslovensko / Prague, Czechoslovakia -



Myiij profesni zivot je naplnén interiérovym designem, technologii vyroby a architekturou. ,,Méné znamena vice“ mam v DNA. Potreba zachovat témata v cernobilém vidéni, abych se v tom lépe vyznal.
Vnimat a udrzet vazby zvenku dovnitr. Udrzet proporce, ,vysusit” design, detail na minimum mozného.

Obrazy — nemaji pri vzniku klienta, konkrétni misto, vnéjsi vazbu. To je velké zjednoduseni.

Fascinuje mé synchronicita vesmiru, prirody, nasich dusi's nasimi tevéy. steflné dynamického pulzovani, vsudypritomné ldsky, emoci, chténi, strachii. Tato Interakce je zakladem mych obrazu,
nejcasteji vyjadrend pomoci nasich tel, pripadné jejich soucdstek. V sirsich kompozicich nebo jen jako objekty. Klid, dynamika, parafrdaze, barvy. Olej svou prirozenou zivosti doddva posledni vibrujici vrstou.

Maloval jsem v mlddi a vratil jsem se k tomu az s dcerou Marcelou. Malovani nam dodnes prindsi radostné spolecné chuile. Abych byl iplny, radostné chvile s Marcelou a hendikepovanym synem |irkou,
ktery byl a je mentdlné stdle s nami.

My professional life is fulfilled by interior design, manufacturing technology and architecture. “Less is more” is in my DNA: the need of seeing themes in black and white to better grasp them,
perceive and contain outer connections inside, preserve the proportions, distill the design and detail to minimum possible.

Upon creation, paintings don’t have a client, a particular place or external connection. This constitutes a great simplification.

l’mbfasc[nated by the synchronicity of the Universe, the Nature, of our souls and our bodies. All is full of dynamic pulsations, of omnipresent love, of our emotions, wants, fears. This interaction
is the foundation of my paintinigs, most often expressed through our bodies or their parts. In broader compositions or as mere objects. Tranquility, vibrancy, paraphrases, colors. Being naturally vivid,
oil provides the final vibrating layer.

| used to paint in youth and started again only later with my little datfhter Marcela; to this day painting brings us joyous moments spent together. Or to be precise, joyous moments with Marcela and my
handicapped son Jirka, who was and has still been with us in our minds and hearts.



Slovo / Foreword — Eva Eisler
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Jiri Bezouska sef)rofesne vénuje zpracovdvadni uslechtilého prirodniho materidlu pro pouziti predevsim v soucasné architekture. Pracuje se drevem ze vsech koutt svéta a rozumi mu jako malokdo. Umi precist
Jjeho DNA a vi, ze si drevo pamatuje na dobu, kdy byvalo stromem, tim nejizasnéjsim inzenyrskym dilem na této planete. V ARA Kolin vZdy citim nejen vini dreva, ale hlavné respekt ke kvalitnimu remeslu,
které umi materidl ocholit tak, aby ve své prirozené vnitini strukture prijalo exaktni tvar a slouzilo novému tcelu.

) )

Kdyz truhlarské stroje v ARA utichnou, Jiri vezme do ruky stétec a pohrouzi se do svého osobniho prostoru. Tam kontempluje vibrace, které zrcadli hmotu v metafyzické jednoté vesmiru a prirody. Moc o malbé
nepremysli, nechdva se vést rodicim se dilem. Véri, ze jeho tivahy ho povedou spravnym smeérem. Svymi malbami komunikuje vztah k tvirci svobodé nezatizené tlakem na preddvani konkrétnich vyznamdi
nebo zprdv. Nejde mu o velké ,,uméni“ prosté maluje a tim vyjadruje potrebu pro spontaneitu.

Zve nds, divdky, abychom nahlédli za konvencni hranice a prozkoumali silu jeho vyjadreni prostrednictvim abstraktnich forem a gest. Otazkou je, zdali se pokusit dilo Jiriho Bezousky interpretovat
nebo ponechat zahalené tviircim tajemstvim.

Professionally, Jiri Bezouska is occupied by the processirf of noble natural materials for use predominantly in the contemporary architecture. He works with wood from all corners of the world and understands
wood better than most. He knows how to read the wood’s DNA and knows that wood remembers the time when it was still a tree, the most amazing work of engineering on this planet. In ARA Kolin | always

perceive not only the fragrance of wood, but also, above all, the respect for quality craft. Craft that knows how to wrestle the material so that it would, in its natural inner structure, accept an exact shape
and serve a new purpose.

When the ARA factory machinery quiets down Jiri will pick up a paint brush and disappear into his personal space. Here, he will contemplate vibrations that mirror the matter in the metaphysical unity
of the Universe and the Nature. He does not ruminate much about painting, he lets the emerging work to guide him. He believes his musings will lead him in the right direction. Through his paintings

he communicates his relationship with the freedom of creation, unburdened with the pressure to convey concrete meanings or messages. He is not after a “great art”, he just paints and through his painting
he expresses the need of spontaneity.

He invites us, the spectators, to peek behind the conventional limits and explore the strength of his expression mediated by abstract forms and gestures. The question is whether we should try to interpret Jiri’s
work or should we leave it veiled by the creative secret.
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JhREEs

#720

2020
135 * 131 cm

olej na platné / oil on canvas






JhREEs

#922 — Team work!

2022
120 * 70 cm

olej na platné / oil on canvas






JhREEs

#822 — Clovece, nezlob se!

#822 — SORRY!

2022
160 * 8o cm

olej na platné / oil on canvas






JhREEs

#1118 — Buky nad Zdislavou
#1118 — Beech trees overlooking Zdislava

2018
110 ¥ 60 cm

olej na platné / oil on canvas
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JhREEs

#520 — Dojem z Muzea Orsay
#520 — Impression from Musée d’Orsay

2020
140 * 60 cm

olej na platné / oil on canvas






JhREEs

#786 — Posledni vecere |

#786 — The Last Supper |

1986
95 * 35 cm

olej na polstari / oil on pillow



JhREE

#524 — Posledni vecere |
#524 — The Last Supper |l

2024
200 ¥ 60 cm

olej na platné / oil on canvas









JhREEs

#1122 — lorzo
#1122 — lorso

2022
*
100 © 100 CmM

olej na platné / oil on canvas
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JhREEs

#713 — Vagina
#713 — Vagina
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JhREEs

#218

2018
*
100 ¥ 100 cm

olej na platné / oil on canvas






JhREEs

#922 #4124 — Duha #9922 — Eso

2022 | 100 * 100 cm | olej na platné / oil on canvas 2024 | 100 * 100 cm | olej na pldatné / oil on canvas 2024 | 100 * 100 cm | olej na pldatné / oil on canvas






JhREEs

#815 — Slunce
#815 — Sun

2015
*
100 ™ 100 cM

olej na desce / oil on board






JhREEs

#816 — Reproduktor
#816 — Reproduction

o *127cm

olej na desce / oil on board






JhREEs

#9914 — Puzzle

2014
100 ¥ 8o cm

olej na desce / oil on board






JhREEs

#813 — Kosoctverec
#813 — Rhombus

2013

79 * 95 cm

olej na desce / oil on board






JhREEs

#1123 — EgO

2023
*
100 ™ 100 cM

olej na platné / oil on canvas






JhREEs

#524 — Polibek vaginy
#524 — Kiss of Vagina

2024
100 ¥ 100 cm

olej na platné / oil on canvas






JhREEs

#324 — Kmeny
#324 — Trunks

2024
80 * 160 cm (zobrazen je vyrez obrazu /[ section of the painting is displayed)

olej na platné / oil on canvas
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JRYEMREE:

#0191 — Dvojcvzata
#211 — Iwins

2011
*
100 © 100 CM

olej na desce / oil on board












‘EMBEE:
Marcela Bezouskova

*1997
Praha, Ceskd republika / Prague, Czech Republic




Mé jmeéno je Marcela Bezouskovd a ldska k tvorbé mé provdzi, co si pamatuji. Do olejovych barev a viné terpentynu jsem se zamilovala driv, nez jsem zacala chodit do skoly. A tak vznikl nds proni spolecny
obraz s tatou. Uz tenkrdt mé uchvdtila zivost a hloubka olejovych barev. | kdyz jsem to neuméla pojmenovat. Malovani se stalo moji soucdsti. Konicek, ktery ma v mém zivoté daleko dilezitéjsi misto,
nez se na proni pohled miize jevit.

Vzdy mé vice zajimal ten vnitrni svét nez ten vnéjsi. Zacala jsem objevovat dalsi zakouti své duse. A najednou, kdyz jsem chtéla vyjadrit, co jsem pocitovala nebo zazivala, tak slova byla krdtka.
Ale namalovat to slo vzdycky. A tak jsem postupné objevila kouzlo jednoduchosti tuzky, ubli, pastelek a fixii. Pres vsechnu ldsku ke skicdku a tuzce, mé to vzdy tdahlo zpdtky k oleji. A tak jsme s tatou zacali
trdvit spolecny cas malovanim.

Nikdy moje obrazvy nevznikaly rychle, ba naopak. Zména prisla pred vice jak rokem, kdy jsem pravidelné zacala uevdomevfracouat s dechem. Najednou to bylo jiné. Skicak mi prestal stacit. To, co jsem citila,
slo vyjadrit jediné pres olej. Tak jsem si vzpomnéla na to, co mé na olejovych barvdch tenkrdt uchvdtilo nejvic - zivost, pohyb, hloubka, viiné a ohebnost ke zméné. To, ze je pro mé malovdni stejné prirozené
Jjako nddech a vydech, jsem védéla vzdy. Ta zména byla v uvédoméni, ze mou srdcovou ldskou je a bude olej.

My name is Marcela Bezouska and | have loved art for as long as | can remember. | fell in love with oil paints and the fragrance of turpentine before | became a schoolgirl. This was when my dad and | painted
our first picture together. At that time, | was already captivated by the depth and vibrance of oil paints even though | didn’t know what to call it. Painting has become part of me. A hobby that has taken much
greater importance in my life than it may appear at first.

My inner world has always been more interesting to me than the external one. | began to discover further niches of myself. Suddenly, words were coming up short when | wanted to express what | was feeling
or experiencing, but | could always paint it. So, gradually, | discovered the magic oﬁsimplic[ty in pencils, charcoals, crayons and felt tip pens. Nevertheless, despite my love of sketch pad and pencil, | was always
drawn back to oil. Thus, my dad and | began to spend time painting together.

My paintings were never completed quickly, but quite the reverse. That changed more than a year ago when | started breathworking. At once things were different. Sketchéoad was no longer good enough.
It was only through oil that | was able to express my feelings. Then | remembered what captivated me most about oils back then — vividness, motion, depth, scent, and pliability. | have always known
that painting is as natural as breathing to me. This return to my roots rests in the realization that my heartfelt love has been and will always be the oil.



Slovo — Karina Kubisova

24 [o05/ 24



JAYEMBEE — iri Bezouska a Marcela Bezouskovd, otec a dcera, zacali malovat, kdyz bylo détem (dvojcatim Marcele a Jirkovi juniorouvi) pét let. Ze spolecné zabavy se rozvinula vdsen a do dnesnich dnu,
pokud cas dovoli, maluji spolu, i kdyz kazdy ma pred sebou vlastni pldtno.

iri Bezouska (*63) podnikatel, vytvarnik, vystudovany elektrotechnik s darem pristupovat ke kazdé cinnosti ve svém zivoté hrou. Ale nikoli povrchné. Intuitivné pronikd do jadra véci a snazi se uchopit
3) podniratel, vy ) Y. ) ot fupovat ke razde clnnostt b P P J P
Jejich podstatu. Nejblize je mu underground, Frank Zappa, Vrdata Brabenec, hlubokd i kdyz zddnlivé neucesand subkultura.

Spojent technického talentu a estetického citéni bohaté uplatriuje ve své firmé ARA Kolin. Spolupracuje s desitkami prednich architekti a diky jeho bezprostredni pfimocaré povaze vznikla behem prdce
mnohd pratelstvi. V tomto tvircim prostredi se vkus Jiriho vytribil a vytvarné citéni nabralo konkrétni osobity charakter.

Ve volné tvorbé se povaha autora odrdzi ve zpiisobu prdce. Maluje bez dlouhych priprav a skic. Jeho imaginace ho povétsiné zavddi k figurativnim namétim. Nezridka , rozehrdva” fragmenty
téla a — s humorem sobé vlastnim — je stavi, spojuje, proplétd do novych souvislosti. Osobity rukopis — energické tahy, hutnd barevnost i syrovost malby — podtrhuje archetypdlni vyznént Jiriho obrazii.

Marcela Bezouskovd (*97) ve svych obrazech pracuje s okamzikem — v abstraktnich kompozicich zachycuje cas v jeho prchavosti, maluje pocit v jeho nepolapitelnosti. Autorka vtiskuje do svych obrazii
pel transcendentalni zkusenosti, a tak se setkavame se silou a kfehkosti zaroven.

o 2.3 7 T 2 B2 S 2 o B Mol it S . Gl 7 w z Y o it ot 2 ot 2o
Jifi a Marcela, generacné a genderové rozdilni, nezaprou spolecné rodinné a tviirci, hnizdo“ — u obou je inspiracnim zdrojem vnimdni vsudypritomné kosmické energie. Jejich vytvarny projev také spojuje
imaginace, zivost barev, a predevsim (nékdy hravd, jindy premysliva) radost z byti.



Foreword — Karina Kubisova
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JAYEMBEE — |iri Bezouska and Marcela Bezouska, father and daughter, started painting together when the children (the twins Marcela and Jiri, jr.) were five years old. The shared pastime has evolved
into a passion and to this day, time permitting, they paint together, albeit each on their own canvas.

Jiri Bezouska (born 1963), entrepreneur, visual artist, accredited electro-technician possesses the gift of ability to approach every activity in his life in a playful manner. But not superficially. He intuitively
penetrates to the core of things and strives to grasp their essence. Close to his personal philosophy is the underground, Frank Zappa, Vrata Brabenec, a deep, although seemingly uncouth subculture.

Combination of his technical talents and his aesthetic sensitivity finds ample use in his company ARA Kolin. JB collaborates with a number of prominent architects and thanks to his spontaneous
and straightforward nature many friendships have been forged. In this creative environment Jiri’s taste was shaped and his artistic perceptibility took on a concrete distinctive character.

In his non-commissioned art |B’s nature is reflected in the way he works. He paints without sketches and lengthy preparations. His imagination usually leads him to figurative motives. Not ijr}frequently,

with his innate sense of humor, he interplays body fragments, he poses them, connects and intertwines them in new contexts. Distinct style — energetic strokes, dense coloration and rawness of painting —
underscores the archetypal notions of Jiri’s paintings.

Marcela Bezouska (born 1997) works with the moment — in abstract compositions she captures fleeting time in its ephemerality, paints feeling in its evasiveness. Into her paintings she imprints the iridescent
dusting of transcendental experience and thus we are met with force and fragility at the same time.

Jiri and Marcela, separated by generation and gender, reveal their common familial and creative roots — they both perceive and tap into the ever-present cosmic energy for inspiration. Their creative expression
is unified by imagination or vividity of color, but primarily by (sometimes playful, at other times contemplative) joy of being.
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‘EMmBEE:

Velryby |
Whales

2022
rGzné velikosti / various sizes

kresba na papire / drawing on paper






‘EMmBEE:

#520 — Zivot
#520 — The Life

2020
105 ¥ 105 cm

olej na pldtné / oil on canvas
) ha p






‘EMmBEE:

#318 — Zamilovani
#318 — In Love

2018
*
100 ¥ 100 cm

olej na desce / oil on board
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EMBEE:

#620 — Svitani
#620 — Sunrise

2020
100 ¥ 120 cm

olej na desce / oil on board






‘EMmBEE:

#7217 — Kanicka
#721 — Kanicka

2021
*
124 ~ 104 cm

olej na desce / oil on board






‘EMmBEE:

#224 — Racek
#224 — Seagul

2024
29 ¥ 29 cm

olej na platné / oil on canvas
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‘EMmBEE:

Kompas
Compass

2023
40 * 40 cm

olej na platné / oil on canvas






‘EMmBEE:

Alchemy

2024
25 ¥ 25 cm

olej na platno-desce / oil on canvas board







‘EMmBEE:

Klid
Serenity

2023
18 * 24 cm

olej na platné / oil on canvas
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EMBEE:

Breathwork

2024
40 * 40 cm

olej na platné / oil on canvas
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EMBEE:

Samurai

2024
50 * go cm

olej na platné / oil on canvas






JRYEMBEE:

#0191 — Dvojcvzata
#211 — Iwins

2011
*
100 © 100 CM

olej na desce / oil on board






Kontakt [ Contact:
info@jayembee.art

www.jayembee.art
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